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“I wrote about the Jews because 1 consider them a fine old race who have done great things for

humanity. I feel the same admiration for them as I do for the Florentines.” (text. ix)
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Look at his hands : they are not small and dimpled, with tapering fingers that seem to have only
a deprecating touch : they are long, flexible, firmly—grasping hands, such as Titian has painted in a
picture where he wanted to show the combination of refinement with force. And there is something of
a likeness, too, between the faces belonging to the hands—in both the uniform pale—brown skin, the

perpendicular brow, the calmly—penetrating eyes. (17-266)

I Gy M, YBRITORVWEEIIEYBALEES T VOFLELHVZFIZERELTW
bo TEEMPLEHTHRE L TCEETAIBEN T2 VEBRIIELPFICEREZLTNET L
BIELOE#BBOH S ERT, EE, FREFORLEOEFLHFEMIIEDLTHTIEILZVTH
59, LFHEHRS LWEEDOEEZRT LMoL, AR TEREERTFETH S,
COEZEOTREMRIE, VAR LTHEOEERXRLIREIIV S T TORMAEMEELR
THEBEOFTAERHILL TV, TTIERON TS [TV 47—/ RS L ms



DIEBGERE ) L] L) DI, Witemeyer bTER L TWAH L5, TERL L H
DON—F I OZE [F4DE ]| (The Young Man with a Glove) (K1) TH» ), B THND
B, BE—F 4 A AIELRD TOABEOBRYKEE DL IL National Gallery TIZR 255§,
G—"y ) SFTHHIIL DLV EBRRTVREI NS N —TVOEELHFET S,

LY 4 v MiE “Deronda” plot & “Guendowren—Grandcourt” plot Z# U2 IF A& & LT, %
PeA Y EELVIERLZT -SOBMAERAE LT, KEEZFIALLZLSER 55, £O—F
ELTRATVBEERFTEDRATVAARAN v 7 ROERERTAHAL ) TLXNOEERES
FTEHOKIEE, F¥ TV —DLHIIHALZREDORREEZFERYIZT S,

The small front parlour was as good as a temple that morning. The sunlight was on the river and
soft air came in through the open window ; the walls showed a glorious silent cloud of witnesses—
the Virgin soaring amid her cherubic escort; grand Melancholia with her solemn universe; the
Prophets and Sibyls; the School of Athens; tha Last Supper; mystic groups where far—off ages
made one moment ; grave Holbein and Rembrandt heads ; the Tragic Muse ; last—century children
at their musing or their play ; Italian poets, —all were there through the medium of a little black and

white. (20-299)
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. . . probably the large room he now entered was gloomy by daylight, but now it was agreeably
lit by a fine old brass lamp with seven oil-lights hanging above the snow—white cloth spread on the
central table. The ceiling and walls were smoky, and all the surroundings were dark enough to throw
into relief the human figures, which had a Venetian glow of colouring. The grandmother was arrayed
in yellowish brown with a large gold chain in lieu of the necklace, and by this light her yellow face
with its darkly—marked eyebrows and framing roll of grey hair looked as handsome as was necessary
for picturesque effect. Young Mrs. Cohen was clad in red and black, with a string of large artificial
pearls wound round and round her neck : the baby lay asleep in the cradle under a scarlet counter-
pane ; Adelaide Rebekah was in braided amber; and Jacob Alexander was in black velveteen with
scarlet stockings. As the four pairs of black eyes all glistened a welcome at Deronda, he was almost
ashamed of the supercilious dislike these happy—looking creatures had raised in him by daylight. (34—
171-172)
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But in this my second visit to the Scuola di San Rocco, this small picture of Titian’s, pointed out
to me for the first time, brought a new train of thought. It occured to me that here was a great dra-
matic motive. ... A young maiden chosen to fulfil a great destiny. ..chosen, not by any momentary
arbitrariness, but as a result of foregoing hereditary conditions. ..l came home with this in mind,

meaning to give the motive a clothing in some suitable set of historical and local conditions.’
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The scene was really delightful—enlarged by full-length portraits with deep backgrounds, in-
serted in the cedar panelling ; ...—stilled by the deep—piled carpet and by the high English breeding
that subdues all voices ; while the mixture of ages, from the white—haired Lord and Lady Pentreath
to the four—year—old Edgar Raymond, gave a varied charm to the living groups. Lady Mallinger,. ..
moved about in her black velvet, carring a tiny white dog on her arm as a sort of finish to her cos-
tume ; the children were scattered among the ladies, while most of the gentlemen were standing
rather aloof conversing with that very moderate vivacity observable during the long minutes before
dinner. Deronda was a little out of the circle in a dialogue fixed upon him by Mr. Vandernoodt, a
man of the best Dutch blood imported at the revolution ; . . . close—clipped, pale eyed, nonchalant, as
good a foil as could well be found to the intense colouring and vivid gravity of Deronda. (35—-188—

89)
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He (Mordecai) commonly wore a cloth cap with black fur round it, which no painter would have
asked him to take off. But spectators would be likely to think of him as an odd-looking Jew, who

probably got money out of pictures. (38-286)
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He must be a Jew, intellectually cultured, morally fervid. . . his face and frame must be beautiful

strong, he must have been used to all the refinements of social life. (38-285)
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. the two men, with as intense a consciousness as if they had been two undeclared lovers, felt
themselves alone in the small gas-lit bookshop and turned face to face, each baring his head from an
instinctive feeling that they wished to see each other fully. Mordecai came forward to lean his back
against the little counter, while Deronda stood against the opposite wall hardly more than four feet
off. I wish I could perpetuate those two faces, as Titian’s Tribute Money has perpetuated two types

presenting another sort of contrast. (40-317)
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